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ARON’ S JOURNEY is an annual publication by Arts Initiative
Tokyo [AIT], documenting a year of activities by the Art Climate
Collective Japan (ACCJ)—a project exploring the intersections of
the climate crisis and the art sector.Believing in the potential for
small individual actions to lead to meaningful change, the
publication shares diverse reflections and practices around
climate and art—marked by difficulty, contradiction, and perhaps
also a little quiet hope.
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Aron’s Journey Introduction

Roger McDonald
Arts Initiative Tokyo [AIT]

Let's embark on a journey to consider what art can do
in a world facing climate crisis.

In September 2019 the Swedish artist Aron Landahl arrived in
Tokyo from Sweden after a long overland train journey across
Europe and Siberia. He was the first artist in residence that AIT
has hosted to make this journey by rail and it made us think about
climate issues in relation to working in the arts. What was
surprising was that the supporting arts organization in Sweden,
IASPIS, offered financial incentives to artists who chose not to fly
and take a less carbon intensive mode of travel.

From around 2018 AIT had begun to seriously discuss the climate
crisis, holding informal study sessions in the office and sharing
knowledge. Aron’s journey was a kind of tipping point for us. It
showed us that there were alternatives to flying, and that small
actions could be part of a broader raising of awareness about the
way we live and act on this planet. The Russia-Ukraine War has
effectively prevented other artists from taking this option, but we
were energized to recognize how we do business and to begin a
process of enacting meaningful climate action.

AIT was the first Japanese arts organization to become a
member of the Gallery Climate Coalition (GCC) in 2021, beginning
a series of study groups within the Tokyo art world and making a
network of friends across different sectors. In July 2024 we

organized a pioneering symposium on the art sector and climate

action in Japan and launched the Art Climate Collective Japan
(ACCJ) website.

We want to encourage an art sector that is less destructive to
earth systems and the biosphere. In an age of accelerating and
incontrovertible climate change what can we do to lessen the
harm? How can we re-organize the ways in which we do business,
make exhibitions, transport art, think about waste and use energy?
Together with many committed organizations and individuals
around the world, we are trying to seriously think about these
issues and act, always full of paradox, frustration and sometimes
collective joy.

Aron’s Journey is an annual journal published by ACCJ and AIT
Press to share some of these thoughts and actions. Like Aron, who
decided to make that long journey to travel to Japan, | hope that
each of us can also commit to our own journey’s, full of
uncertainty, risk and maybe a little hope.







Contents /

[7—AYX P —=—=]IZPVWTDEZIHE

Aron’s Journey Introduction

FF=HBTACCIJICDWT
About ACCJ

ACCJIH* 2024 FIZ1T-71=iEH

18 1: 5584 (Green Study Meeting)

24 2 RMRFEHET— DI VIRY T L

28 3RV TYA boIrb EIS
Tovar77 O MR, BEREE

30 4 : Green Study Dinner

E#He [7— b ERERE] ICOVLT,
HABTHELE> THT,

Talking Together :

Art and the Climate Emergency

Rk 7— DT av %
EZ 300K & E & FH

79 BOOKS

84 SOUND/MUSIC

86 MOVIES

ACCJ Timeline

FT-OY-Sy&—1n7a07 44—
Aron Landahl’s Profile




Fh7=HTACCJJIZDWVWT

[T—bh 054X AL o547 - Pxvs8> (ACC)) ] 12,
INPOEAT =V A= TT4T7h7%a37AIT /T4 F)IH2024
FICHREL-REREET— DT o avaEZ3709c7 b
TY, EREAWRIC, T— b/ 2—OKUEBEAOEHR L LE
FRIREE, T ZONFRICHBIIERRY—APY YV —XORKIE, B
B TEOBFRMETE LT, 7— b7 X —2FAMERERIEIC
Bl L7 SN2 BETIIEZEANE LTVLET,

ACCJ) DELES)

OHANT — bt/ X —%F{RL LEHROKBEREE 7— M

BT 2MEECy YR T L, T—0av T BEZEORE (7
A—/NLRF U 0R)

07— FBEOHEARMEICETIEELBHRCPENOHEL
5. BIIR. Hik. AR, KUY —KE (T avzeldh)

O FIER A EE 28 U CREORRAREICERT 27— FNEED
Fy b7 — 1B (EE L RE05)

de=
AR

ACCl & EMET 5 AITIE, BN H20FEULICEY | MRDEHEE
WEEMICHE L BLERRL 2D DFVENFEDS % M L TAIR
LTEFE L7, 2019FLUE, FFICT — b & RREHZ B < 2R
BEAHAL, INDSORBRRZIERTIHEEY ) —XAhEEBL
T, SR T7— b7 avicaIy bLTEEZ L,

20215 Ic, EEOBEY v 7 ) —BEHNILE LI -EEN A EE
[¥v 51U —5EES (Gallery Climate Coalition [GCC] )] d X v
W=7 2023FIZGCCDT I T 4T « X N— () |ZFRE - &

12

FanE L7z, ACCIDHIB LB EEBIZE D, TN FE TIZ, Yutaka
Kikutake Gallery, #FHxEMMEE. —fxHEEAN BARKEMEH =
(CADAN: Contemporary Art Dealers Association Nippon) D% ®
He, FICHROT7— b7 Z—%RIZ, 7— b ERIEEHEICHE
TEMEERCT -0 ay TERBELTVWET,

*GCCOEHFHMANS 5. 1 FRNDFEBHEHEE D &I, BRFELICAG THRBEXT v TERAT
WBEFEERXICBET 5 6.

NPOEAT—YA=TTF4Jbo%ay (AIT /T4 H)
2001, MROBEZMICBE LA D 2HELAZET, HEL, BET S
Ty b T7—LDCYEBELT, 6ADFaL—R—,T—F IRV v—
A B EIFFIEEREE (2002 FFAL) . ISR, BRT— &8I
HEEEZZBEHEARVOTOS T LELE - BET 313A, DELHMK
DRENBLEICESWT— 7R ZLICaAYHILT 4 /PR ETH
hoTWEY, £/, BRSO - ME &&E# L 7= IMREBEZ 0
J7LTIE, ERPI—Ay/EELH, BETISTRT 7Y A, PEXK
LY EMRCAREZZHBE - KELTCEFE LA, 7T—F225 L TAH
BERBRELCABT2ERREHEOBEAELTVLET,




About ACCJ

The Art Climate Collective Japan (ACC)) is a project launched in
2024 by the non-profit organization Arts Initiative Tokyo (AIT) to
explore actions at the intersection of the climate crisis and art.
Based in Tokyo, the project aims to build an environmentally
conscious approach across the art sector by raising awareness and
understanding of the climate crisis, sharing useful tools and
resources for addressing it, and providing spaces for collaboration
and support.

Key Activities of ACCJ:

® Global Learning Opportunities: Organizing study sessions, symposiums,
workshops, and lectures on global climate crisis issues and art, tailored
to the Japanese art sector.

@ Action Platforms: Sharing and disseminating key information, materials,
translations, publications, research, and policy-making efforts on art
and environmental sustainability.

® Solidarity and Collaboration: Building a network of art organizations

contributing to environmental sustainability through creative activities.

Background

ACCJ is operated by Arts Initiative Tokyo [AIT], an NPO that has
been creating opportunities for learning and dialogue for over 20
years, focusing on contemporary visual arts as a lens to explore
society and history. Since 2019, AIT has been committed to
addressing the climate crisis through the lens of art by sharing
current issues and challenges via lecture series and other
initiatives.
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In 2021, AIT became a member of the Gallery Climate Coalition

(GCC) and was recognized as an active member(*) in 2023. It has
since hosted study sessions and workshops focused on art and the
climate crisis, primarily targeting Tokyo's art sector, with the
cooperation of organizations such as the Yutaka Kikutake Gallery,
Mori Art Museum, and the Contemporary Art Dealers Association
Nippon (CADAN).

*A certification system that formally recognizes organizations among the registered
members of the GCC that have taken effective steps toward decarbonization based on

their activities over the course of one year.

ARTS INITIATIVE TOKYO [AIT]

Founded in 2001 by six curators and art managers, AlT is a non-profit organization
established with the aim of creating a platform where anyone interested in
contemporary visual arts can learn, engage in dialogue, and think critically. It
became a non profit organization in 2002. Since its inception, AIT has been
organizing and operating diverse educational programs that explore society through
the lens of contemporary art. It also provides consulting and planning services for
art programs tailored to the social needs of companies and organizations. AlT’s
artist residency programs, conducted in collaboration with cultural institutions and
foundations both in Japan and abroad, have hosted numerous artists and
researchers from regions including Scandinavia, Europe, Southeast Asia, Africa, and
Central and South America. These initiatives foster international exchange and

dialogue, creating spaces to broadly share knowledge and experiences through art.

15



ACCJ) D 2024 FE(1fT- 71788

2024, AITIIREREET 7> a v ICBT 23y F7—20<Y
DIERFELBEMNIC. SEBKLE 7 — FOBBRAL VRIS YLD
FfE. [URBHEE T — FEEOBHRYY —LZRBNT 27794
PEEIEL £ L7

%384 (Green Study Meeting) Tld, A FURD[¥¥ 7 U —Kf&
BA (GCO) | AR A v N—OY RryDFXv 51U X MMIBHATOE
BAECEEERITIEN. BROEMECX v 7 U —, EHMRFE
WxEet, TERERECEEERELZED. BHESOEERLIE
WHE, 2y 7= DY ICEY A FE L7z, RETIL20245F2
BT > 72 3RIBUBROMESZ N L TULE T,

TROYYRY Y LTIE, EEERCF v 7 U X MIMARETL
2FEOF—b—7IC& VY [EBEORELZZIFHNIY L LD
ICERBRERCEERHOEE, T4 XAy ravaiTaLE LT,
. AHEBTACCIDAR T 2 7Y 4 2O —>F, FELKR— b
DIEH, GCCHEMET 2, 7—ht o 2—DoTERBKT 7 3>
HRITI-OICEABERO BARBMRZITL. RFELE L

RECT70—FRELRY AL H, PB4 BX CRLEE
ICAEAIEBRELLD, FHAOBWLHLIEZHETEI LT,
hIHhEEE, FORYNLBOIESE LA DHEb, 5%
HT7— b EREBEEZKDZZ R EHFEOLRICH L HEEEERL., £
WL DAL DTN T — DT oY 3 v ~DREBEFED ST
B, BHELTHBEPS VRS Y LAEZRELTWEET,




1: 158 L (Green Study Meeting)

Green Study Meeting vol.3
[BRER SR IS T 7= A D EFifEEX> GCC DRFTDE Y A4 |

HBF : 2024F2H29H

S5 REMES T« U7 L (RREBEKX)

ZE=H—1E=ZX-AY X (¥F+ 7)) -5EES [GCC] £RRUE. v3—Y>T - FT1LU4%
FEBEE XM BR) . SBER (EfEFEiE F=RMEE RENFER).
HEE (v~ MEEMKSH (EM) XD vV - T RI7AH—a> % Tr5-)
A& EBRAEF ATFrLv4-)

EFL—4—:10Yv— 37 KFILK BREET (AIT)

S@ER ¢ AR

W7 HENE HREMEST—=>T - F—L

(FHRREE AARE BEREETF. NFES HEEXE v T(I-33h)
558 BARE. —BEE (KERIAAREBOBRERS V)

2hn#& 1 608

X%y 7 BEFIBIE, MEBEX. KRER. BEREF (AIT)

LR— M - IBEETF (Tokyo Art BeatfR&ER)

18

-)

7— MCEDLBSHREIGE, 5 R,
RIEANORYEA L TRZEVES.

EIMIIBFEMEOHHEEBT. LUL DT — MESEELEREZ
ENSML, KRB E 7— MBI 2EKRERE D, BEPEH
DA TRICENT 2SRV E L, TR, AV V&
) GCCOHRHZRMNETHDE—R - AT IHSML, BEHLrHH
MER GREMEER /EL7—- M) Y—FEr2—K). SIBER
(BESIFEEMERERZE) | 1BESE (v~ MER) oH/EE, A
7 v X GCCHEBEZCEBDERICINA., EORMESNN ST —
FERMEDEFHZ25H27-0DI FITEHRTRPEYBEAICON
THENLE L, Fo D—RyAUFal—&—74E, GCCOR
RV —ILaESRBLEAL, FFTIIRREICET 2 7-0ICEENRT
BICBLTWCZEDWEETHY ., [FRNICITHBER EERTEK
FHHEZRAKRT DI ENYLYRIICADIREL L RN F LT,
FRAE, HROETEA 60T DEMEERICL ZERN S IL—T
[BIZOT (E) 1 I2& B, YRTAF 7 NAREREEZICOLWTDTS
AbaLe L TRHEINZERZEE LA L, REMETORE
:z:’)( ) PENEEZETORBEBOPLERICOVWTEBNLE LT, RETIE

BE [A7-b0oTaRy— #EkE WS REXE X572 '
1&&”&'(:&‘) EHhECRBZHRETCEARMLHRITONE LT

Green Study Meeting Vol. 3




Green Study Meeting vol.4

EHROT7—FERICBITIREREOTEEL T/ a v OHE,
¥+ 7R | Kate MacGarry Z#0Z T |

HEF 1 2024558318

£15 1 CADANF XA (RR#BFHLEX)

AE=H—:141 bk 3TT7¥+1)— (Kate MacGarry fXF)
S BRAETF (AIT)

EFL—4—:10Yv— 37 RFILFK (AT

B —MAEEA BARRREREHS (CADAN)

S5 KFEEAAE (BRER)

% 1648

25y 7 AT, EHIEE, MARX (AT)
DERGA - IUART. O—t > xDF. FWHEH. SH{EFM (CADAN)
LR — MAE @ IROTFR

BEEAYFYOXvySUYRMNIEZRD
A=y ¥ S —HPTEBRT L,

FARIZEAD AT =Y v ILF v+ T U —DRELZR Yy 7HEIFIC
FELE L7, BEERLY [—REREABARBEARENERS
(CADAN) | otphob &, A MIBY FYDF ¥ 7 U X M EFWL
TR, Kate MacGarry D5« L 7 2 —TGCCDAR X »/N\—T3H
HBITA b -2 oF VY=, F US4 TORE, Blcav—v v
LEY T —DOREDPLRURREE T — DT avIZo>VWTE
SHESEFRITE LT,

T—FEEDOVRT L, PIZIETREEHCEEXEHOEREEZ
TWK ZETREANOARZERT 2 TXICDWLTOEFENLES
ZEC T ENTE, RIS, FECRELDRIADOIBICDOWNTIE
HLVEALHDIZEEHBELEL, R—HLLAEFFICIGLT, B
PNIZHBICE > TRAMEFERZEVRY, BICEHLTWCZ LD
BEIZEVELL, #B¥IE BEIOSMLEFYyZURIDLLE
DERBBERABEOBERY £ L1,

ZnEDE
® BHOMYMEHEMBAEREHEL
BRES 7 BERREPT—FT 1 XM,
Fal—a— SEIERIMBFOANE
DESICEZ. 7T ERBIEDZD
PUAXM=TBHHRIEVL,
® ERIDEHLSIC, EHEAGI B
TEBZ &R 2V BEFDHAT,
TL— FPERDBEDY 1 XXM %
F—a{b L. HEOBL THRE. ks
EVBEECEITORE S H,
O LEDEBFETENL 51CO2 EHH
LTWB»ERIIRMET 22 & IFKE,
TN RIF ) —




Green Study Meeting vol.5

[RIRFEEICBITERT—T1 R FOEE
747V FRYVEBER BEEIAL - RF L
EMRAMN) T -VY—=FNIILYFEDZT]

B : 2024%7H 120

=% KEWAT IV — L (REBESX) 7+ > 51 > (Zoom)

AE—H— %A1 2F I (BER BEE). SbUv T - IY=FIWILR (F—FT1 )
EFL—&— OV v— 77 KPR IBRERETF (AIT)

@R tEE

Bh: 717y KX LHE

S8 KFRLHAAE (BRER)

2% 1 15%

X4y 7 BREF. EHFEE. MARX (AIT)

LAR— hE AR

BiIghEE74 7 FD
T—F 4R -bORAEAVHIZES,

FBE5EIET—T 4 R FPHEVWHEKABLEZRT I EZBRIIC
74 FXtHEEZ@BLCTRELTWEZT —7 14 R b EBER
MR THE, ZEWMRI=y FICISI DX R—=THHDBY =TI
WY RiE, 200D T 22V A TETYF—LTT7 47> KE
VA Y ORFRERICHEBHINARERZLHET, RIELERE L
THHoNd 747> FEWSISERT 2H o A[UEREE IS
L. & hRBETRZEL. BEOFIFICRMEETWE D, T
DEBEMZEEFNIMWREHY ELT,

INETO3IEOMEEEBEL, WHTRILEHZFODT—+
T—A—RLTOEDDEAY PHEOHDEERZBERZ TE/L
FERFIC, HBOMBEBCEERLZCRATEE L, AL E
R EICHTZICBECRERT — A& HIEL, Fﬁﬁéé%%auh
MPZFNICHESREOME AR LICOVWTIE, BEOoEHEEZ SN

o REELUBEOFETIE, *v FT7—0BEL L HIC, BEP
Wake, EMtes/2—04 > 77 ICBEH2DBF0EILET->TWL
TFET,

MR & DMEEPR S L LMD 12 D[R [Alusta Pavilion] Photo courtesy of Maiju Suomi

23




2: [fFfEBELE 77— b VRO L

Art Takes Action for the Climate Crisis : Symposium & Discussion
[P—bFEIZ2—3EDLFICT I avERIED D

o SR =
FME. FHEE. OV v— - Y7 RKFILK,
FREHEX, EREF. EASRET. BED35

HEs 1 20245 78 278

K5 YA RTS5Y (RREFESK)

2% 1204

EEBAE

AE—H— 1 FHEF (EMNAFE AXEH £3%) . FEEE GENE B8R EX7- I Y-Ft
ra—R). BME (Yutaka Kikutake Gallery f£%). BH® 35 (+FEAMHRAEMNE B RRE
MARBERFR EHR) . 1HEDBE (v~ MEBRBRE (EH) AV VTRT 74—/ a2 H57
£—). BY+—+77 K+ K(AIT TOTAL ARTS STUDIEST A Y 5 L7 1 L 7 8 — / L2 HREMER)
INTF =X IR B (ER S T—T 1A R)

EFL—4— 1 REEF. EAFET (AIT)

FE KB (BER)

FIfE - BE  ARRIZRE. BEHIBIE. MENI. REBET (AIT)

AN MR b ARIGE, FRIAE. HIES. FURE

B3 MRARMWA WS (BT, HEHE)

BRI | MEERT

LR — MRS @ AR

Bh —BEF @EEFERAF) . AKRRR (2T TEE) . BANERFT

M BEFENFBEIAT —VAZST7T 1T hIxa Y (AIT)

SERIBNAL | AZSE A AR E

BlEHe 77— FEAFRELFERZHEEL.,
WEENT+—2VREBLTEZS,

A VRY Y LIFRERZECREOEMR, ZMEHREOEH
EE XRLTARAyavEBLT 7—T14 XM, EME
FrF7)—PT7—FZAR=XEFLOEMICEDZHSPEALH
S, [URCHEROEREL QDI I EBELEBEINE LT,
Flol YRTFAFTNEBT— b7 2—DEREBERTT—F - 7
SAXA kAL ITF4T P vy (ACC)) DFRIERKL, U
THA bERELE LT

AE—H—ICIRBHRFOFFES, HREMEEROFFEE.
T+AHEMRRNAEMNEEROBED 5 A, Yutaka Kikutake Gallery X
ROBME. v~ MEERA ST (EM) o877 2 —0EERE
HEE, ATORY vy —- <7 FFILFIE, 7— b & REGEOHR
DEEERBNLE LT 70—V 5 - N7 53— RTIIER/
T—T4 R LDNKRTYAASIML £ L7,

LERRBEED LYY T—YavEBEL T, BRADSZHD
EFPT —ZHBAI N, HIKREDOS®, 7— b o 2 —0DEY
HAZHMBPBERRIGBERY £ LT, F/-. RSHOERITETERD
BAEREOS v — - I R FILRAL VRS I LDT—<IZEDb
TTCENETNHIEM, ER - IMTYHORT Y —- U—F 1>
JTIE. Y=Y v VEBHREBOEEFAF vy — P b =%
F—OFO—fiE, IRBFOEELVEIRBANIN, FO—L
YIXTELTALY, BEERFPRITOREL L HICEFINT
E-mROFEZEGIEIFME LY £ LT,

SNEDE

O RIEE D S DEFNAERP ZTNICHT I BAPEZEE, 7—
FDOBEFTREZEDRFINF TE T, ATEBELRBE VLV,
O SIRBHORALBEEER, EA13ETHVWHES, KK/
HIZ. BABEPRELANLDPSTEBZEEEBR LA ThIFE®RL
B, BITIWMIVASADNT 4 - L A ETHDICHE > 0

25




AN M, WEAREORE (/00— Y a2—) RT3 RFECRBERBELS 7 — MIEAD
DHIEREBRZ2y TELTHEDbS 2

SURIGLTDR Y KFILEDTLE>T— 3> Photo by Yukiko Koshima

26




F—b 54 AL b TALHF A S/

UF =7 5—OUBERGHLT

ALF« FEHETS

ACC) #5:&7 = 7Y A FilE - 2F

T—hEIX-—DRE~NODE#HERD., T/ avERITIH
DY =AY —=REHEETEZV T, [T—b 77444
f-aLoF47 w8y (ACCH) | %, VRIS LBEICE
BT2024F THR2THICRFALE L. AV 794 M, BEAD
T7— bt R—-DRURBHEA~DOERHA L L BREE, £/, ZToXT
KRICBITR2ERALEY—LPYU Y —2ORE, HEeXIEOHEERM
THIELT, 7— b7 R—2FEDHERIRBICEE L /258 2 BE
THIELEERENELTVWET, SERLBERCIVTVYEIL
ICREIHE, YRTAFTABRT— b2/ Z—RBO-HOEY |
ERBTTHA MEY ZTo>TWEET,

28

GCC 2023

FvrI)—ETF— M 72—D/=8HD
BRFET I3 T7

A4 08:

ERICKRRBEICH L TT 7 a v A RBITHHDY—ILD—
ELT.GCCARITLTWAF vy 7 —LT7—bEeoX—MITOME
RERTVav 770X HAERFREZARLE Lz, K&ER
TlE, BEASBRKRLICEIT T, E0LIBTBZREITRENH
BENRT Yy TZEIHBNT 213D, BEEYZHIRT 5720 ICAITE
WHERED, b Y PTRINTULET,

BAPV I Xr ST - bV E—DEOORERRT 72 a>7 7 (&N AXREBMRR)
~N—=UH £62~-Y KX PDF

AR PR EEMEHE. BEAOML, FAQ. F—XX427 1

RIT NPOEAT—VAZST7T47 b%ay (EERET: ¥+ 7 -SEES)

BIER - BARRERT YA > T TH A pE AT




4 : Green Study Dinner

HBF 20245 10A22H

5P © CIMI restorant (RREESK)

BIMAE 108

SMA 2 N— PERE (WWF Y v/8>) . BEEE (Media is Hope) . #4185 (Spiral Club) . =
/=) L§I (Fridays For Future REND=HNDLEA) . AAIY) (REE). HHFES (REH) . AT
Green Team (AY v+ — - v 7 RFIL K, BRETF. EASRET. BHIEEL)

#%77 : mFHH (CIMI restorant)

BX, &Y. BAA5ILT
BADEE LBV EHETIRER,

ZDARY MIMIRRECIELRKICBEAL TS £ 40 HCHR
BTEHZITIADNEL, SYRLDIAENY ZEILHICHHTH
EBINFE L/, YHEFEVLWOBDZBNZHR AT, ZNZTHLoOEIE
CEBEBNL. TO%R, BEZ LALNOEEAERTROKE %
HRIFTFEL, 77E—FEERY AL H, BAREREFEC AT 1
7. REE, BEOMIGH ORIERGHET 72 3 v OFBECENIZA.
BY)ECZ o ED, BOWEHETIEELRESLLY £ L7

AT Tld, DEBFZERL T [IBREEIRDO-DHICT I/ a v &k
ZLEWRREAEWN, BYEI L ERUNICLTVWET, EHPR
BREeHEELERZZRD. TNEFNDPSEROTHIEIEE LS R
Fy b7—=0 DK Y EBELTVWEES,

% CIMl restorant (73 - LR FF V) 122V T

FHE L BEARBRESICRY B —D0AERE L TEALTWS Y
TYMR=RDLZA TV, HIEREADESHICEEL, BET 270
DEAGREICEDWEEHOREEZ, KELRZOT—TILEEA
THABRTRETDRZALTREL TV,




ART TAKES ACTI

—FE (H) MY T~ 2o i

R

BTN SEN Q7 — N O b S M

%
B
W
E
L
L
it
7
7
¥
T
N

Fhutegrapby ay Tk o

FOR

THE CLIMATE CRISIS

KR E—FH A > £/ 1) FIL(STUDIO) ~EHE : Takako Noel




EE%RA&
[7— bk ERIBfEHE] (CDOWLWT,
HABTELED THhT=,

BME QY vy — -7 RFULR BEREF. BASTET. BRHETT
BMEF:  HHES

AIT Green Team

AY¥—-37FFILF

ACFANRVTFUR - Falb—2— ATHETOISL - TAL I8~
ATEESLA DN — AT 4NRCFU b Falb—2—-E LT, BRSAOER
EBXCERICHEDS, RBROAENTIZXI 2 —-JT L [T2oN=H=-NIZ] %
%, 2019F 5 RHF - LRICTRET V¥ 3> £Fh. 2024 F22HR
ZRERICHMME, ErREEME. KB, SLEHE. 8. 1L, EEC [DEEP
LOOKING — & H & B 5 £ 2R VEENDH 1 K] (AIT Press) #$ %,

; BRAET

. AT EEE
LEH 0> 2002F, EEHEICNPOEAT—YIZoT7F1T %3
JIAIT/ T4 M EILBES. RRICHE. 7-FT 1 A MOLIFL - T0YT
SLXBRT - NOKETAT I LEBALZIED. DELOESEEOLEY
RETALM BEETI, T b4 —VRE RETOYT T LEE, BKIE
Photo by Yukiko Koshima FZRAEEE, AITICIIBEETEE,

R KT

AT ¥2L—%—

EN26 - BB/ ATICTLIYTUX - TATILREESR. Vo FRIT L
TETOTSLOREICHEDS, 2016F &Y, SFIFELFEBLBLET -
TAANEDBELSTAYVI YN [T4T7 3] ERA. T— MU TIE—T>
TEEZDEBERT—T72ayv T VORI LELE, 2024 FLVRELE
LTHEBT 5. BKkiET=>7,

R BT
AT 7OV vx—Y 40—
ALV BARADT =T 4 2 bOUH—F EEEYR— k. 7=V 3y
TNIA-F 13— MPLEEBY, FEHLEPI-X, 7—FT1 X NEREVE
| 7RI LEER, BAOEHE LT, SHRABEOHBFLE HLLEORRD
| BOKYRXLTES EITO T — T8N, BRIk, BB, B, EEEE.
T 2011 E & BHEBET D,

HiH ==

wEE

WT- 259/ 7U—-F>RIF 12—, #5 [Subsequence] (cubism inc.)
iRER. [POPEYE Web] ¥ =7I 5 1 %—, [POPEYE| (*# Y >N ), [T
EHEAE] GEitt) Er S FSEHEARTHRE - WEFHET S,

34

HERRIE T H 4 EIT
RIBEEICT L T,

L. WA~DEZEIEEY il 2 UEES &
T—hMIBEOLRIUGNOTED I L, HEYIC

HLREGAZ2—IIHL T BhTUbI<A FXAH<ATLE

ST EHdm LN,

IO LEMBEICH L TR, — AT TREL

FRAEHZIETDEY b, BERDSETERIIBOPRAD LR
LORERILITOVWTHEEZRAL, DLT>BRERDDI L

hrHEL DV

FEBOLNZIET, ZABBLDLL, T IERLD

AlIT Green Team 4 & T. DA 2 —IZDWTBS & 2 AR KEIZE
DE->THBZ EITLT

JLE - by—vRYE
ADFERRFF4F

20188 A ICHMF15
BOTLZ - k-
U, SUREEICHNT B
BFF DERICIET 5 72
DIC— AT 2R
oA F, P TEEE
FOHICREREZEDES
[FridaysForFuture] & L
THFRFRICED - 7o

IPCC

[RIRZEE ISR T 2 BUFF
B/XxIV] DR, SBEE
BICET 2RFNHR £
FHE L. BORREECHE
WG LT O BRI
8

Chapter 1

IU\O—CL‘T\.ML‘b$<=Ik;Rb AT%
SEHBEVELIRIEN, WS ELIAET
ETWB -7,

<7 RFIL K :2024FICACCI (77— 054
XA AL IT AT D) EEFNLE
=I2IE A BAITAEARO 7 — FRICAIT TR
BREEICHT 2T oyavERILTVWIS &
LT-FERH>T, ZDOESHITDOE D,
2018F ZA N LEEBEIOKRF A T 4 7 XHER
ET, [URBHEICRE T 2EENIBRA TET &,
TLR - b=V RUIADERZ b F4FH
Y, HREFTI—ROEEASRET. AKX
DAT AT THLREZESNEESIN, BE&ET S
XEkbZ < HREINB L5 IR -7z, IPCCX
2015~ 16FDNXUBEREDLR—FHHT,

35




FARABHIPHFEEIND LS ICH->T, L
EEDIFRBEENEWISI 2B IAT
IFE WD TELBEETT AL TIE>TW
U EICRRIZRCEATWD, 5. BhaL
ERZIZPIEWN] E WS EREAH - 7-ATT 1,
ZNIMEANBRBEFERTHH > T, 20195
AHATORTEREE T — FOREICDOWNTE
ZBDINSHMERE RO FE L=, 714 RNT
HREOEACRERINERELF LY [TAHK
TEATSL] ERELTZY, 2020 AN 5 13E
ADEE & HEFLIAH T, FlcI—a w89
A XY RTlE, T— FRORTITUERE] 18
BICEOND LS I o7, BECESEKNT
W), T—TA4AMDPEFEREHLEY., BE
SERHWEZYTREENAHETER, THWo Tz
BAOEFAZARTHEBALTVI S &, LY
F v —EE%1E> T YouTube 27 v 7 L7V,
[ = 7HREMFI] BEDXT 4 7 TRIERIA
HEL, FTIEEDHOMBCEREZSD
2D, FNET— FROMEPIA7 v 3
FLEHBL, BROE LIS BIETEREIC
A2 TWo 7z WS RN TT 1,

BAADBPoIEY, FLRIADZ 2 —XIC
BT K EHEEZZIT-DEEZTWEY, Th
FTEHZPESTH, BEAFMEZERA Y ZER
BREEE LS ICIELTW EDTET A, ZNT
LI LRI ADTENICHIN T & & [BELHEAH
CARIZBOTWBATR] W5 ZEHERKL
7-ATT L, TNETORBECHE, ThE

XA TEBA Whip 2 “KAT=B"HEEL

36

NUBE

20106 FNEERBE
BREAFHENES
# (COP21) T # R,
2016 FIC53 L =5k
EHFBEICET 3 ERN
LR A, 2020 FLIRE
DREINRH ZHBICE
THHFRA LI R H
RENT

MOACA (€7 %)

RHREATLANHR
EHRDIC, [IBEBHEIC
LTO77> 3> %15
JI—"7, 202059 A
IZEB1E [EA7—X 2R
X-Ur)—H] %F
&

TEEHRICHTE2RYDPHDAZ-T, b
ZORAD—ANELT, Z5 LRRICHIEBL
TLE-TVWB Iz RALBERTLH Y
Flz, BRICFELDPEENZ L AITT
FELREFRICAIT T MRS T L%EY
LTWBZEHERENSTT, TIPHTL
BN WEARLK R 7-BOHRZEZTEANLBN
REBKRRICEET 2 & WHREZ, BIEOE
THBRLCERI DL ICHRY EFLI “RA v F
PA-7=" WS R LTLA,

FH ENIC2019F T ALRERIE, RE(CKE
e, [REZHOFZEIP VL WLIBHEDY 7L
BEEE L TE->CEEBHT Y ELL
o THZO—AT,[7— b LRERHE] LH
WTH, TCICREYEZBRVADBZLAL®
BOTLEID, —BRESVWSBERLHZDON
K7L, TOHEYH, BRAOT—FRTIN
FCEFRMEHE»HF Y RETI AL 7B
HO—2hd LNAWTT L1,

~ 7 K+ K AT CMES %R 54 LEL
2018FECHLWICEHNNEATLEIRFEDLER
E WS BTT, [MOACA (£74) ] &5 SUER
BAEZZDHRIN—T%Ib EIF-ATT,
HITORRI AL ERICTIEERSOEE L
ZIFTWT, 250 I AF=be—EIC, AL
LIDMBEEEZITNISE, THZDEFIZ,
SERBEICHLTT 7> arvd 28 LI EL
Lt MELrHEVICKETEC [—EAL
LTRINTEDALAS] » T, HORRET

37




EROL I Fr—%vde, BEEABELLWERA
PEEHBLRANLHEVAEZTETINT, B
WT A RAyavIiZidBRBAREITE, BN
I Z 572 &ta. REL L] TERb->B % 5,
ZNETFTOLDOIE? EVWSFRELAHY F
L7 Z5WH ZEHH-T, PolEYEDIE
RET—bORBTHEZLTEZOT, £7
IE—BNHOCRBEOHD L IATT I/ avh
BRITIELICE®RI’HB LB >TATT, 77—
PRICHRERD LT, Z—7 v P PEBEAN
70 avbRIATERTLLLRS, FIZIEE
OB /Sy =Y v S Wotz, B4BED
7= hELBRITEORICIYRTFEY T 4] -
TRIEASI?EEZDE>DITHH B,

BR RS EROIEADEIC, ¥ Ialb—
avelTIHLABEBENSILICEAT
Wofob, P— FRPT7— FDOEEK, EREIE
BEIEDZEAI?7] VI T EEBHLT
HDT—0ayTERYELI-LNR, TOL
T, FAEERETCVLAVERICOVWTT— 2@
LTEHLTAZEVWS ZEA, $25<EAL
HbHY. RAICRRHRE LTz, £ 5 L7-BED
TEICED AN OFEL T I EAKRER
ATEB ST e,

FHH  HAARPIEV LR LB TIEWBITE,
ES3EZ L0 L bbb, [AETRIEL
WO RHLIRNWEVNIT—XE% L, THA
Ty —ZANE-TLDIT. BODOEMAFH,
LEZTHANIEVWWATYT L, RIEMBEICH

38

LTlE 27 <EBER] & WS AlFWaRnTd
D, e Z Yy H—BELBERDOANG Y v
H—DRBFHLEZNIENL, 7— FROKRE
PET. FROTBELRE. ZNZTNDIEH S
WAABRRTERDIENTESL, 257
52 ETHEmD LY T LMD ERBNET,

RIORFILR I FELAEWERBSTLWBARRZWL
EBAATT &, tHoFhTIEITIICAAS &
WAy = av— v LR TS T4
YIDORICLAERLST, ZNETLEEYRY &
W, 2B LLWRERELTS, TH, L®
HEZTEIVWIENTEZDON? LW &,
ZATEAN—=RIEREZIZHA L, 7— FRICH,
BYRTFTFEUTAIZDVWTENTEBRE->TH
o7 EBSATT LN, FEhoERLbH, 72
72Z DG%E{E> THT,

BER ZOEKTIE. SORRILAITOILE LIS
BFEHIUTWBEBVWET, AITATEA L X
H, BR7—MIOWTHEE B AN 2TZA
TT L, BUrH-TTEBEZI LB TH,
ESEXRFV Wb bW, MmED RO
IZ< W, BRT7—bo T, BLAIFLEENT
W HDEDS, £5WIFEIL Y HRER &
. > TWIEEICE - T,

B - AADBEIE. NET W ADBEEEYC
FEEYICBE LA B Y, BARE, ZNoZEY
HECRBOGEMKRICHLEZRAITA LI ICR
Y& L7z, 200052 5, 2ERKRICIERGEIEE

39




DY 21TV OREEFEE L TWDALBORME
RIZBMLTW IR H-T, ZDEE, [
LRIk TWiERIHEROZ0FH, §<IC
F—=ZbZ U TOMEE LEEEZER - T, KR
[CIRHICITT-o TV Y —=FICEHLB LS IChk o7z
ATETHR, ZHOWVWIAZREETRAZLE, BS
IEAH TETLARWLA L. EBASIERLT-
ATT, BEH->TH, BRIALTESLD
hhhoin, BRT7—+FTlE, 772X -
7 U ZD(The Nightwatch) (2004 4) D & 5 (2,
AHOHEY AT LPEREDEREMS &5
RERBHLEERREN 7T L. T ORISR
HoTAITICET, AUBRICRETWS Z &I
DNTT—TAARRPRR Yy 7EWBWBEET
;5t@ofﬁ6\mbfo§b91%ibto
BIZIE, 2018 FEICHARICLY TV R -T—T4
RAPELTEEALT 7 - A= TLEWVS
F—=TARMDIDIT7Z74 >4 L]DFEE
MWzeE BATRELEAXATATTHZDE
EAMONTUVWAED >TATT R, HODERE
BHOSIEM-T, & THEZSIEONEL
T2 TARBFETAY ¥ —ZADFLITH > T,
ATATHREROMBEY =2 —X %> 7 L7
D, TERZeEDLIOBEAERNTEE L,
—ATIEENTH, TNETNORBOEENH
DD, AABRTEE > TNACTRIEE Y
TTBIEEIFTH, ETHTEAMNICELN DD
HLhzmw, =AY T, REMEICET 2L
AIREMED B B, BLIRIIGDNI=BH DB %l
ACHELEOIBESIEITERS, Z5 L5
%ﬁwru<_aﬁk$ttﬁbfmi¢o

40

TIVVR-TYRDF
ArT7xyF

NVXF—-DT7—74 X b
T3V X-TYRY
2004 FICHIFE L 7-Bf&
fEdh. BRHPODS L3+
2R el N O N
SU— (ArKk>) &1
DMz L. BERD X
TR

LYFYRT=F 4R b
BHEAR - PR 8
RELLBELRETO
75 ko AIT 132003
F &L THASE
DT —F4ZPPFa
L—s— &L, HIfE
RUH—F TR b,

ANT 7 - h=noLy
(Ylva Carlgren,1984-)

2y r—FoHET -
7 1 X bo IASPIS (Z
Y1 —F L DEMAHE
B EATOLYF R
7075 LT201859A
&) 3 7 ABBAICHTE.

774 - qL
MEEDTIBEEENDF
BoRzEIN S, MITHE
TIRESREEFOED
BETFREMET 55
5, 2018FICR T T —
5> Tflygskam (7 U —
FAHL) EVHIEEN
Exh, BECHRHC
B > 1 E,

Wg%E

(Yutaka Matsuzawa,
1922-2006) RHETF
FEAETH &, 20 AT D
BADRKT — + & 35|
LT —714 2 hD— Ao
[BABLZIR] DRIAE .

haztnz

X 1) 2 75EDkatastrophé
(BlF) ICHETZ. &
5 O catastrophe ® H A&
FBRE. KBHE. AR
F. B LRR & B
T3,

Green Study Meeting
AIT #*ACCJ D — IR TT
SREREET — bD
MR, SET—<IC
LB AT X NRER
HERESTER THRME
—p.18-23

Chapter 2

BRLEVLLFELLL,
THAHLBEVEEICBLTEEELLEL,

HH BEATIT7— b ERBEEE] (2OWLTERY
HATLWRREAREEIZMBICHEWLS 2 LeWE
ERY

RYURFIR I RERRDLTOERATETLS
EBWET, bAHA. BEI~EERIIHITTE
ADT =T 4 RAMBZES Wol-T— TIERm%
otz WSl dh Y 9L, BEDEH
o TWFIE, SEIEHEMYERLHY F
T FIZIE, WEBIEN 7Y BUOERRE TR~
DEFIMERAZIBLNTWT, MEDEMNSE
HES>TEATT, HATIHEBIPIHEZ X b
A7]EWS7mEEZF > T, #HIEKISKEDH B AT
EWITTAANEBREERRL TV, £5
WHIT7—T 4 APMEE2 L EDEICHEVDR LR
ISATID, ZEND B2 ETVRATIT 4 v 71T,
AP EEE L TEEINTEZDIE, ©i3Y
ZI2~3FELBHLDIE LA ERL
9,

BEA  REMEOB N TIKUERHE L T7— O
3% (Green Study Meeting vol.3) | =& L 7=
BRI, WAWALEMEDHFOBEREHWTE
THEEKEN > T-OZRBIATWET, FEED
HlzbEFELTWB E, RAGBFAMLIZVWEE

41




ABEALEH, BABRHIPERLAEVLWLFEL RV
LT, BT e a0, [THME LA
WEFICIFLTEELAW] WS PLry
AL TWAERF T LT, REIC{ThhI&IE
LT — DI YRYTLITIE, BELTL
R > HREMEBEEROFBERS A [EE
ETEESE (CIMAM) | & WS 7 Aa—/ Ly
7 —seERLAN D, ZTEMETH—ED
BESDOBRICHAT-bDHHT 5 CO2 %5HT
RE, REERICRELI-REESEY 2 E2H
LTWaEfMoTWE Lz, HHAMRBAREMN
EEROEHOZAIANGIE, EMEELT
B P Y RTFEYU T &2 Iy g vk
LTBIFTwWatosErbY £z, LT
DTTH, EMEEL L TOBREANSDEE HA
FOoTETLWHERELTLET,

YU RFILE I BEKTH, AMEATLEE
HFED EMT—vhoroL] » HEMNT—
Ve S A K=k Fr T VWS YTULS
DB EHRT-WEHDEP 272 LTWS L,
WHTHHBE--TETWETR, 7275, T
VRN TEREWNWSETAT,
InhohBREWIRELIZLET, BATEE
BICRZ—FLImEZAIFdTI—0O YT, A
FUR, FAY, EBH7=Y, 41 ¥ RTIE
2007ESCHVWHASL[T 2 Y= - RNfT7)L]E
W) NGOFIED - T, oA BEERICHT S
RIRFCEEBZRL TWDH, SlEEY T
LT —=VIZHERATWT, Fh7=bH2021F(121
FYRTTERE [Fv 7 ) —KES (Gallery

42

KRR
T—tDYVRIYGL
2024F7R27HICRER
REWLTHRES h SR
BHET— DT IV 3
CET-RICLEY R
T Lo REHRFEY
=MEARENI BB 120
—p.24-27

EMT—=vhovron
2022F6 IR S
foo MALEMOIRE X E
FICEMAMR DX
2y 7 &R L -hE%E
. REEROXt=
FEBDOBVFEXET
3,

EMNT—Y - 54 %—
ke

2023%3A L WIEMT7 —
YHY LIV EEMASE
ASTEER A L TELY)
U7 — b X SEZH]
EF—<IEHT BEE.

MEDED EWAE 2912
(Julie’s Bicycle / JB)

EFAE ERBEDOFEFIA
BERMES L. REE
BICMLTEBERIT
1 ¥ 1) ZDIFFEFES,
2007FICELERICLY
BALE N, B
(b 7= EBERICiE B,

Fr 7Y -—REES
(Gallery Climate
Coalition / GCC)

O KoOHEET7— MR
TEEBTEX v I —%
BEFRICEL - T20204%
IC3E. [2030F £ TIC
T7— btV 2 -DiFEH
HEEFRIEE] &0
SHBEBNEEZEBT B,

KEAVFa2L—%2—
ZRMbikFE (CO2) HEH
BERETIY LY
AT Lo TEENCHED B
B2FRI1ET 388,

Climate Coalition ,/ GCC) | & WS D X >~
N=(Z, BRL LD TSMT DI &Y
L7z TNIEAFYREEDIT— vl v
ZURMBHLWEEY  [COKURBHEICHL T
Fr 7 U—E£RDhOALTERVD, 7T 3
VERIZIIEEHLTWIEETTA. £
S, HEBIZIEA > T X /3—=$2,000 A5k
IZR->2TWET, GCCnFT T W& Z AL,
FyUTFq4oT/ 7074y MEIFNRE,
BABRAAR AP [REA)VF2L—K—]
EWISHAVYIA DY —LEEST, T—FR
TER D &) EETRMT ZEHZ L TWY
T5LTHh, EELITTEELCEENIZT 2
D avIlDBABREEEZRELTLWR LWL E
KRTIE, SEICAEBOVEDTT, ZHL
1-BNDOEFERANSL, TNhEHAOO—H
NDOAVTIRARMIESIFELELTWCERVLWD
WEFER->TWERL, BHEROALIZHL T, &
IWVWIEEEZFERIEFEEZEZITWTZDN,
ZDLOFERKRITTILAHY T &1,

¥EA : [Green Study Meeting] Z#:lF T2
T, ¥v 7Y —PEMEOHF BV TOMER
EVIDIFMEALTWETA, HERZMSE L
TET7—TARAMDHZED LIEHICOVWTH
CESEVWS DA EEDBRCELTVT, FIC
BIEEPEH - REOE T, TEREIWVISD
ICRIEZEEAEE>TVWEINEWVNF ETAIC
DLWTCORMERY IFELDHVWREN R EE-
TWEY,




FH EMRIARRICE Y PTVE WS EIEH Y
EFd Lt EVHBRTTYHA I LEMEFEI R
ElEDWIFELITTEATL - TLE ST,

BH AR - T e B ozt [RIEEHE
ET—b DY VRIS TL] IZT—FT 4 XA bDIM
MTUAIAICSMLTW AW EZETT,
BETBEPIE. REOLEALE [RXBRVH D]
ZT—<ICLTCELIMRSADBERED /87 + —
RVADHT, BEOERICMATY— v L
FEHEDFAF v — P boL=FTF—
SADEEEBNL TINEZATTA, IS
ADEELF VY —IADFICESET B/NIR
EHOPEORTIEIHICRKEL T, BOHIC
FTIWAWARIEEBRITTH DA T,
RV T - FROEESXT LIZITORET
Lo, 7T—=T4RXRMEEDHITKRRERZT
—EICEZTWC ZEHRTELBVE L,
LHIZEERORKEBEIAICHESML TWW:
RE A—OIDOHREONIIRAF—%F
ELTRBALLELD, BEREOECRBOER
EL ABLT 72 RTERVESAC L RS < 1
SEOHRVWEEELI FLTLIEE 2T, ZTAR
SOICHEORE L IZRRDRT—ILTREL S
NBERIVEWVWS HDA, BIBICOWTHHTL WL
[OEREZAZHEHLLTNE LS ICBENL
FL7,

NI A

BADER "7—71
X b, EEICIMYZ
T4, FUZF 40 Y
= PN E £ FATE
V-—tHBRrEl [ZDOF
fbRAMBEE DL B]
BENBHD,

Fry—- Vb=
FUF—

1989 FEFhDY -2+
IEBHEDFEHA 7—
71 A~ REFEBHR.

RKEEB

BADEER, IL 7 b
O73A-XF74v 772
Z minamo M * >N — &
LTHRSHTI 1 TY
T-XEREY)—Z,

Chapter 3

Ty HRPy +—FRILDESRIC,
BEOREIOHDTHREYTTHED,

HH: THEEREZA, [BHDPP->TWVE T
ERAHICELVALAIA?] LW 5M%E
R 2BmEIIHICTHED Y £9 L4, BIZIE
BEOREIMECTTORETTH. 5L
THERITHIEI|EP A > 7 &FES L, 1RV b
HP5 L. AL TRITEETORBREI L H S L

Z5WSTeEERDE REDZLEE
ZEMNS, WITLTRALRPALWAEERS Z L
DHd, 1212, T3 WIFEER LIS H, £
NzZzEELAEWVWT, BHOFRTRE2HTWVLZ
EDNKEBRALSHWLAREES ATT, TEE
Lo TH. [br2ECoTHB|ENEM
BEEEICTHIED, TNEITFTHAMDED
RN LTNT,

BRIATELTH, T—TA4 R AY LY
TYADT AT LTEBADT T4 2 %R
RICIERF=DICIIRITE TR TH L I RDELDH
3L, BESEVH-OICIRILY—HELE
T, TH, Db eV THRIBEMICHL T
HLAW EVLWHIBERZTELY L, ZOHE
[RYICHEHL? JEMWELEY., [BICHEIE
BWH? ] EERXDBIEDRKRUBALERWE
T TNEBHL TV ZENETE—FHRD
s &,




XU RFLURI[FELHDIEOICTES T,
FTILKKRERZ L, MERLTLES ENELL
Aokhunl, BABEELBEEFEILELTLE S,
TmeRFLEFLTUWELTH, D EFCEAEL
TH, ZNTHLEEICTEIE D DHREDLE
IATYT L1,

EAR:FE ACCIICED B LS I >Th L, H
BEFEORZAND LEDL> TELLIICRL
TWET, ERIEEHEICE-L-TVLWT, S&H
EREEEI[ BN, TARICKAY D LD 512
FlEn Tzl Bi&YE->THEW? | &
M ZEIND ZEDRICHE =Y TBATIT 4,
SETHRICIEIA->TWIETADICRABIL
TWEHDh, BroETD2RZB LI 1A
TLBRE, TNniE, ACCITWA WAL
Wiz, EXY L TCEBAERDAH - T
ZERBWET,

T FRFILE  ZFhoTESICECERDH]
EECERBBEITZERSATY, RIEHE-S
T, DWERC DFE, KERFELLTERATCLE
WHABTEITE, RIFTILKBABRIETHH -
T, BHDES LOBRTANTZ 20, [AHR
ATWENZHHTRET LT, TLA &
CJBERATLBES(1T%H %, AITX>ACCIDERY
HAFZDBIA2BCAH-00LEEML, &
ZHONTWB LI BHDHEATY,

BRI FSICEZECIEVSREDVTACLH
DETHR, TNHEITHFEZHIT M EbA LR

46

FR A< A BB

(Taro Okamoto,
1911-1996)
BADEMR - fFR. K
KIEOV EDIZ. 1970
FEARAERZOHRDIC
BTo5n (KBBOE)
»HB.

WL, TCICRRZBEVLAD Lk, 7EiFE,
brAlIa#L T KehHIFTLNIE WD
MADHLED, £IWHIHFLEIFTEHEHTH
DiWEBWET,

RO RFIR I ZOFEBERITAPT, LVE
CRELB &SI 27=2 8 H>T, Fhf=HBD
SHBICLTVLAERART — &S @i,
HEA S IZEANICTO S Ly & 7HEH T,
AEBRCRVWED, HE2ZR<THHDELD
A AXA=UHHY EFT LR, THII LIKED
BOhoE O L. TNARIEVL AR
REZETHY., ABEEESBTH-7zheWnS T L
ZRELBATYT, BEZIRY RNIE ZHTERR
WS DIFBELBRERROFTLATERD -7
BEOADIEEZNITRVWERSIATT L, BBS
NT-BRAOEROHR TN ZEY ., RIRT D &
M ZO5WS Y Iy bohTT—hEWVWSTA
PIThbh T\, THI9HIBS O WS, EE
FaABLTCA—R Yy /RERLIEST-{ED
EZANHTE, ZMIFERNICABOLEE
BAoBEILLZHDOT, HFRTATHDDT
EEZEDAY FEE-oTWS, THZS LT
T—hDEZH>T. —HTTILKEELLSN
REEONRESB oY LT, ABRKT—
MEEXRWIC TRAITHHY | AWk I AHAH
HoT, BEENINIZVATLORT, —EA
DIVIAT4ET A DREINREXSIND,
FARKEEHNE 5 [EMWLBERSZ I W57 —X
T TLCHRBITEERBSATTIFE [1BR] -
TESICEBRROBENTHEH S TL & I,

47




Hi2EIT VRN —LBEIS LNAEWVIS
E. THRBRIC20EHIC O EMOESE > THER
oz onhTcEiz&h, &, AIRIETEDE%:
Fa—T7ORICANG VS ETBRE, T2
T T AIVEEDENICK > TRIEEICHR - 7=,
INEFTIIRFaryLHELTHEYEILLE
BoTWET—hFeWSHEEN, BDOFTH
FTIKELWVWTDE LW D, ZDHDEIRER
ICEZETEoNIFICHE->TWS,

A ZOEKRT, INETOT — +DERIC
WL TEAZREENOHAZ LTV I ELHE
AWAREBWES, FIZIETTY, Za2—3—
7 D MoOMA TlE, 2024FD[7—Z -7 R (b
KA ] ARV FD1DELT, TVT4 -
Y —RILDEREF v NILR—TDERIC

SERNFENMBER T Y 7 avEDTREES
KM EWSHALDHY F LTz, BEFOEM
SEONIRTIE, HEHEVCRIE. LEPTRA
TATEWIXRTHBPIND Z &HZWIT
YL ZDF AT avTlE FrvRNLR=T
D+ MEOHYEME, FEMEZTTRIC LD
FroNIL - R=T DR —HPLUEHY T+
LZTOIRKFERFELL 774 AV
EWSIEMTE o WS ZEEEBELTWS,
BOXEAVE1—R—HETEILICL-T
S[UEOZEBHICEADLOTRED b~ bz 2 L
TondeWnwd, METIEHAYFNICR > 723
fific& > T A=TEHHRICKEICTBT 3
£z E, ZAREIC, E-T-HM
MOREHTHIEITE-T, BED (B0

48

T—RIVR
[€1229215))
4R22HDMERDA £
BThELS, 4R2hER
HIRBEEABRELT
BHEs0 3B IR A
5h. HASHTRIER
[ WA/ s - S
TLEERABLOHDAN
> RESNh B,

TYT4 -7+ —FN
(Andy Warhol,1928-1987)
20H#BERKRT 57 2
YHDER - RER - =
R, Ky T7— FOiE
¥

Fr U RLVZ—T DR
(Campbell's Soup Cans)
TrTF 4 - JF—KRILIC
£ T1962FICHIfEE
h = EfiERB. v
NI R=ThN=—
DX—-TEIP#EDP NI
2DV T XTI —
ARG, KEHEICOW
TEADE 2P ELE S
7o

=%

T4ty b Tpr e dyk
(Vincent Willem van
Gogh,1853-1890) &,
AT HEDRR MR
ROBER

RINABEIC R D, 72D h, ST TICEELTY
HIFIEHRERD. BLAMLEL, RIEGHE
EMAVRILANVREDSGIFBRBEEA TR L
T, EFFLWERZIEYRI L TWIT 5,

<7 RFIUR i gATIH, Iy ROBRERED
BErOARTEIALZEIVWET, TvHEDF
A—A v 7IClE, HEEARTLWZASAEHR
WHANTWEDITTTA, ZTORERDE I,
ERIEENTI>THATT L, FNIFLIA
TyRIZE > TIFHEEYEID, 1880FERKT7 T~
ZADEF, Thed, 21RO BHR
N, HEREAZR L LS TR KD—
DRERRF2 XV FTEH-T, TARESR
MOEMBEERZLITTH, BECRIERKIC
W HHMENTOND, ZNIERTBHIZVLE
FalL—R—DHFEOSEICE>TETHARE
BILT, FRICEETEREXRESZ., 7
LEYT—2arvd3E0W) AT, F IITEMN
BELDFal—X—OF-HRGENARASELL
BEOATY,

B ARV AT LARY —LIZDWTOHR
BT, T— FORBPESLOEHR S
MOREMBEZRI-VEI VB TESRELD
DIE, FATE>THRETL,




Chapter 4

T—TARAMIESWIAYPELT
HoTELLODZEDH S EEZTHLLY,

<7 RFLRREFIES. RBOIZZ2ERE
”mmﬁﬁ%ﬁwfuéhﬁtﬁ REPIEL
WIHBIZITC &, BREFIEDBHRIEERR

— l*@'lﬁ??&ti MEIELRERLDATT L
e BIZIETBED =B ORI =MD E I HhHED
DO JE WS FBRDPEFLEETTCWEYTE, I
DAL FFIZT0 ~ 80X < b LD FFEHK DO
ANEBERFERTE, 25 LI-REBHEA-LEDLD
NTTLHoT, EONDERZLDONETH
ZWERLET, FHSAIRIZLEMSHO
VDEDTTA, ZTOTYICOVWTIHE S BULE
ERN

HH:Z5Tdh, TZ0HFTIIERWICIE
[BEE] AT ZKEET, £HZHIEENTE
S1-ODEEEED Z ENTEDOHEE LB
FIH, IMICHIRMEFEN. BODFTE
LN L FEBICEADEEITEWTA
TY L, —AT BR—MBWNISHRBLTWS

T—MIERICEEEGE T IEEEN D -
T, FIRIEMOREL BFICERELLIZXAT 4
THZDERICKELREEZRI-LTE bl
TY [ ATATICES] EWS5ZEiFAa—L
BHRIET B 20, RIEY FEEIERDN
TW, BRRACEERMICARY ., BEMY 7Y

50

SRWRER
EHREAMELAK
1995 F IC B L 7.
[0 ES= - EaE= 4 10}
PlEbON+REICH
feoTR&ELAEZOLY
YarERARTERE
fEo

ZL—=RJL

JL—=FKUvE-TL—
AN (1782-1852) I
Kindergarten (% # &)
EEo L R1YDRE
2HE (VWS FEBE
EBHILEEA]l EEY
ek 4= OF- 3]
EEHEW T,

ErFyV-U
RUT - ECT Y-
1) (1870-1952) 1£ 20
HICHEADI 2T O
EFEt. KA. F
CHNECHENEH
BlL. RRICIBU LR
BEEZ FEHLOE
R AOR B Sl
TEHEETIHEE
EiRIE,

Ly

1957F X1 —F >
REOBRRERE.
HOKELY LIEFE
HEBERRDOEBELH
FHE. EYPHYOE
Eifna Mook
EHA B, BRI
JI—-FUBETLEE
BT 5 Mullen (4 v
L)

TADRLBE 2TV 8 WD) BERRRERED
HbD, THWIERTIIREME L RERIC,
7—bH BDICIEBERAVEROE] L Bhh
PIUVEL’HY FT LN, REITAALDOER
DFRIZT— A HBL. BHBEHOLOHRICZEH
—FEHBIETRDIC,

BN Z0FEZEVTEVWHT O, 71—
ILPEYT Y —U LW 12 20EHIEEDHE
EDZETT, 7L—~NILiFd &b LileE
TLED, BiEEzf-o72VAZEHEHRLZY.
BROFHLEYERD L VI TAORTTFE
HI-bONAENARERREZT7 7 My bT5E0
ST exBER L, NEEROBHEEZHR -
THRICERYT 22 L. BEDDEECFELRM
LEHT, BROPICHEITIERZ2ELTZEN
LERCENDEWSI 77 VA AVRILITL AR
ILTOEID, EODEBRIEHBEDOHICH
To 5. I EZFS50)53b0%2RETIEIC
$oT BEDT7— FOHFICRBT ZZ &
TEBLHICRLCET,

BH AVz—7>TlE Lyl ewns 5~6
BOFEHT-BICH L TIFZHROFICAB L, 1FE
EDREN WD, RARTEWIIITI S &L
O BEBEHEIBOERDI L L YEIIZP->TL
%, B#AEKEEDS L TAMEIEAMOBERMKE
TERFMICHDREHRE T, £EeiEY
AL RE, HEHKICELLTETLEALT
Tdh, BERTH, BFBERITETLEERD
DTH-oT-lFhE, ERbE L HICER LN

51




ABIRR’EbNT, BRIETFEDLLBIC
EoTEHBEL » AL ARY  HREBREARNI DL
KoTETWD, TIWVWIRABVLEFEERZL
BRHEDOEBGE LY EZRY T 5 EBHRH
HLLALELT—MIT ZGEVWTAROD
B>,

XVKFNLR I ZESTTR, TAEY— - E—
PreWSBREEIZ, HEVICHEKRTEET
RO, —BEADOKOF v /82T 4 TIHER
ENHBVCHOVLWOBEZ[NA /= - F TV
FlEWSHEERTE > TWT, HERERDBIER
BlTEFILLZENICEE, Z5 LKA
TT7—MPTEZZEDVOEDIE, FXITZD
NANR— ATy b, BHHNTHLLA
5. BEMNICEUISEEICRT Z &b Ln
BWTT L, BICTHALRICS, TXU ok
FERDOERICOVWTOT ZLEHREVELH -
T, BELT. BERIAROHAAICFED ZE
NTITE, ZZICIATHRESE T, 7-7RAR
DEEBRLESHES, 0 &S5 HER, AL
MWWzl BABREDENLEY, ZHAEICE
HhoTWwo7zl) BADHRIZIF DA EEBELN
& FEBLEDMOLARREAS L, RICKD L
oW TL & D, FEIFE. ZTNA—DDE
BEILR>TWD, ZTNEBERKRTHI LT,
BEEITTROLE, B256<

FT. BAREDOHEMNY ZRRL, BALI®
ELIFTHA Ty bENDB, —AT. B
HLEAAICIE, BEEFORFTIFEAELEZ I L
IEERIZ ARV, ZAWKROFTIE, HLAL

52

TAEY—-E—bV
(Timothy Morton,1968-)
1X¥V2OHEFE, £
EEE, U7 UXLE
EIO0Y-BEEH
(o BEEBIC [BRE &
Iopy—-Jurux
LR £ &V dH B,

NAIN— - FTSxT b
FTAEY—-E—b>
NIRIET DR B
BEBAERINNLFI Y
e, NEDBEXHE
BEEBZPICBABZE
K TR G172

7T — b ZOVEDOREE L THERELTE
Zorb LWL, EHBS5, 2505 REM
BrEZ TV ETIE, BIRWALNLETT
EATWKDTHEL, RIEYBEIICESFR
LNBEMNEVNIDIE, TTLREVEBERAT
EES R

B SECII2Z4/—3 3y TEDDIRA
MR EBbNA BT E, FZIE R
ENTEEDEFHEAZEHRL TWB &, #EKE
THEHBLYRCETEUPTELZLEOA, BR
RodmTaohrodArEHLTWEY T 3,
WHICHLTERYERLDOARWNWI EELS
ALTETWSAMIE, ENEYZHDEDEL
REAMEICHDBTROWAEY, £S5 LE-BICR
ZABVWHLDPIEABOEELIRT IFERL
o TEATWEENHEDON R ERLET,

A ZZICIETr 7oL b TEET
i, RETEEZ#D] WS ZITOEBKL %
BT, EXIX-2TENERLEDY, FEXT
WLh, ZZICHESPE2—~=ZT1—Hdb
BTk B,

RVKFLR  ZOEEY T, S>EHELT
[EMILBERSZ] WIS EEICRBEIND LS
120 Whd“T—74 X F"EH & o EEHRAR
AT, HEDHDRANIT v [ELTFHRRAR
DRHYICERTWATFEERA] WA
A=THIIHIREDI BV EDDT —T 14 X MR
ELTHBESINTVLT, ZNIERFITKEVE

53




B5ATY, [BEREALLS, 4 ICBEFEAEVLD,
LR THEID | A=W, TH, 7—T 14X+t
ICESWIANPELTH-TIELL DA EWD
DIE, H2EEZTHLVWWERIATT L1,
BRI IdERE, 7—T1 A MEHBZII2=
TFADEHIFEELTWT, SHBHHR LI
DBMANEDL ITNED, BMTR-TET, AX
DTTRT D, FEROHSICEITE Yy —~
VHIFWEREERLE AL WD, TNELL
N, BERIESIPY W EFEITERREIN
WRW] EWHMESBRLHE Y ICHLEAY TE
TW3, ZNTLLOARE WS ELA, BH
DRTIETILCHDATT,

BN ZOBROFNOHRT, 7AYFrILT 4
ALWBEZNINATA PINTWozZ L
N BEOT—rOHY A, REOLEAHICEL
FEAEZTWDEbEZONE T, 77,
—A T, INEFTOEMNEDORTRNRHEDS
nNTZhho7, FIZELEDT—T4 X+
Bz > EFRUIAR, RtwnwdzeTw B
RORE L FTHESTRZAFEHYVBZON
HLNAL, £5 LEENENLERABELES
BBATBORRORTITo T ZeH, [K
BEEHET— M LV RERMBEICOVNTE
ZATWCIRXATOEERFNINIICHRDDOL R
o T—T AR, Fal—&— F¥F7UX
b, BEE, AL IX— ATAT, HEER
EH B BIIHZEOANENZORWEE X TWL
72D E>NIFICH BH%E, FhF=HACCIHE-
TWIIELRWTT &1,

54




Talking Together:
Art and the Climate Emergency

AIT Green Team

Roger McDonald

Director of AIT Education Programmes / Independent Curator

A founding member of AIT, McDonald works as an independent curator on both international and
domestic exhibitions and temporary projects. He runs the experimental house-museum Fenberger
House, began climate action initiatives in 2019 in Mochizuki, Nagano, and was appointed director
of the Tatsue Mingei Museum in 2024. He is the author of DEEP LOOKING (AIT Press).

Yuko Shiomi

Director of AIT

A founding member of Arts Initiative Tokyo [AIT] and has served as its director since its launch.
She initiates and oversees artist residency and contemporary art education programs, and also
plans and manages collaborative projects with companies. She is the supervisor of the Art Week
Tokyo educational program. Her hobbies include tennis and gardening, and she commutes to AIT by
bicycle.

Naoko Horiuchi

AIT Curator

Horiuchi organizes Artist-in-Residence programs, exhibitions, symposia, and corporate art initiatives
at AIT. In 2016, she launched dear Me, an art learning program for children and youth from diverse
backgrounds, developed in collaboration with artists, curators, and social workers. Since 2024, she
has also been working as a childcare professional. She currently enjoys running in the evenings.

Rika Fujii

AIT Project Manager

Fujii is responsible for research and production support for both Japanese and international artists,
as well as the coordination and planning of workshops. She leads educational programs involving
children, youth, and artists. Outside of AIT, she participates in groups that create spaces for
expression and cultural activities for children with diverse characteristics. She enjoys traveling, film,
music, and Kyogen theatre, and has been an urban beekeeper since 2011.

Interviewer

Kosuke Ide

Editor

Ide is a freelance editor and editor-in-chief of Subsequence Magazine (cubism inc.). He is also a
senior editor at POPEYE Web. He has edited and written for POPEYE (Magazine House), Kogei
Seika (Shinchosha), and various other publications.
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How can those of us in the arts respond to the urgent global crises
of climate change and the environment? These overwhelming
issues can leave us feeling unsure of where to start. Instead of
tackling them alone, we believe that open dialogue across diverse
perspectives can help us reflect and learn together. With this in
mind, four ACCJ staff members began by having an honest
conversation about what these challenges mean to each of us.

Chapter 1

Things are moving faster than we thought. We're already at a
point where if we don’t act now, it might be too late.

Roger McDonald: The idea for ACCJ (Art Climate Collective Japan),
which we launched in 2024, grew out of a sense at AIT that the
Japanese art world needed to start taking meaningful action on the
climate crisis. One of the catalysts was the noticeable increase in
English-language media coverage on the climate emergency
around 2018. Greta Thunberg began her school strike, youth
protests were erupting globally, and even Japanese media started
paying closer attention to climate change. A flood of new books
and publications appeared, and reports from the IPCC and the
2015-16 Paris Agreement were being widely circulated—often with
increasingly dire warnings. I've always considered myself
environmentally aware, but reading through all this new material
made me realize just how quickly things were accelerating. Around
2019, we started a small study group within AIT to explore how art
and climate are connected. We'd share global news, discuss books
we were reading, and keep each other updated.From around 2020,
we began aligning with international movements—especially in
Europe and the UK, where the climate crisis was becoming a
regular topic in the art world. New networks and alliances were
forming, artists were releasing statements, and exhibitions began
to focus on ecological themes. We wanted to introduce these
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developments to Japan too—so we created lecture videos and
uploaded them to YouTube, and began writing for art magazines like
Bijutsutecho Web. Our initial aim was to deepen our understanding,
share it with peers in the field, and gradually raise awareness
across the Japanese art world.

Naoko Horiuchi: | remember being deeply moved by the news
about Greta.l've always tried to make environmentally conscious
choices in my daily life. But seeing her speak out with such anger
and clarity, | realized for the first time: the younger generation is
furious. There's a deep rage directed at the structures built by
adults—politics, the economy, society as we know it. And I, too, am
one of those adults. | felt complicit in that system.

It was also personal for me—becoming a parent and leading
children’s and youth programs at AIT made the future feel more
immediate. | began to feel the weight of what the next generations
will face. Emotionally, it was like a switch was flipped.

Kosuke Ide: From around 2019, climate change—whether through
extreme weather or natural disasters—was starting to feel like
something happening in our everyday lives. But at the same time, |
think many people still don’'t quite see the connection when they
hear “art and the climate crisis.” What does one have to do with
the other? That disconnect might be one reason why we haven't
seen much concrete action in the Japanese art scene until now.

Roger McDonald: Just before starting the study group at AlT,
around 2018, | founded a local citizens’ group in my town of
Mochizuki, Nagano, called MOACA (Mochizuki Climate Action).
Local farmers were already seeing the effects of climate change
firsthand, and | wanted to work with them to address the issue

from a rural perspective. But even then, | encountered the

challenge of what can an individual really do in the face of such an
overwhelming problem? We held free lectures at the community
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hall, and people of all ages came—grandparents, young people—
and we had great discussions. But too often, they would end with
“Yes, it's tough, isn’t it?” | began to feel uneasy—Is that really
enough? That experience helped clarify something: I've spent most
of my life in the arts, and that’s where | have knowledge and
networks. So why not act from that position? Focusing on the art
world gave us a clearer sense of who we were speaking to and
what actions we could take. For example, thinking about
sustainability in the context of things we're already involved in—
like how artworks are transported or packaged—can offer tangible
starting points.

Yuko Shiomi: | remember early on in the study group, we did a
speculative workshop where we asked, What might happen to art
and art-making if the climate crisis worsens? Imagining a world
that doesn’t yet exist—through art—was both exciting and deeply
unsettling. It showed me how important imagination is when we
think about the future. And how crucial it is to keep that
imagination alive in our work.

Ide: Lots of people think “this is serious,” but they still don't know
how to think about it—or what exactly they should do. But as
Roger said, it helps to begin with your own field. No one is
completely disconnected from environmental issues. If someone’s
into football, they could explore it through the lens of sports. In the
arts, you can start by thinking about how we make, exhibit, or sell
work. That opens up space for broader dialogue too.

McDonald: | think there are so many people who want to talk about
this. But the messages we usually hear—like “Go green"—tend to
come from marketing or branding campaigns. They often feel
hollow or out of touch. So where can we have these
conversations? Honestly, there are very few places. Even in the art
world, there wasn’t really a space for open dialogue on
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sustainability. So we thought—well, let’s create one ourselves.

Shiomi: In that sense, it reminds me of when AIT was first
launched. Back then, there weren’'t many spaces where people
could talk about contemporary art either. Even if you were
interested, you didn’'t know how to learn more or where to meet
others. Contemporary art grows through conversation, so creating
those spaces really matters.

Rika Fujii: In my case, | have been interested in marine life and
wildlife since | was a child, which naturally led me to become
aware of the environmental crises surrounding them. Around 2000,
| attended a study group on protecting dugongs, an endangered
species. | remember one girl from the group immediately reached
out to researchers in Australia and ended up joining their
fieldwork. Seeing someone take action like that so quickly made
me feel powerless—I had the interest, but no idea how to act. In
contemporary art, | was also interested in works like Francis Alys’s

The Nightwatch (2004), which question human social systems and

our relationship with nature. My perspective gradually shifted when
| became involved with AIT and started having conversations with
artists and staff about what is happening in our time.One moment
that stuck with me was when the Swedish artist Ylva Carlgren
came to Japan for a residency in 2018. She introduced me to the
idea of flight shame—which no one in Japan was really talking
about at the time. Their environmental awareness sparked all sorts
of thoughts for me. Since then, with Roger’'s suggestions, we've
been screening environmental films, sharing news, and taking
small steps together. Even if we can't do everything as individuals,
each of us brings different experiences and backgrounds—and just
coming together to share our questions and anxieties might lead to
something. Even if the path is roundabout, it’s still a path. As more
people from different sectors come together across disciplines, |
believe it's more important than ever to keep these spaces alive.
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Chapter 2

We have no time and no budget.
But we can’t just do nothing.

Ide: Are there other people in Japan working on the intersection of
art and climate change?

McDonald: Yes, slowly but surely, the number is growing. Of
course, if we look back, there have been individual artists in prewar
and postwar Japan who tackled these themes in their work.
There’s actually a long and varied history if we trace the lineage.
One example is Yutaka Matsuzawa. He was one of the earliest
artists to express a deep suspicion toward the impact humans
were having on the Earth, and he created a unique visual and
conceptual language around that. He intentionally used terms like
“extinction” and “catastrophe,” offering a radical perspective that
the Earth may indeed come to an end. | imagine every country has
artists like that. But in terms of a more systematic, analytical, or
movement-oriented approach, | feel like that's only really taken
shape in the last two or three years.

Horiuchi: | felt a real shift when AIT hosted a Green Study Meeting
vol.3 with the Mori Art Museum (MAM) in 2024. When we spoke
with curators, it became clear that many of them wanted to take
action—but they were struggling with a lack of time and resources.
We kept hearing the same feeling: “We don’t want to do nothing.”
At the 2024 Symposium on the Climate Crisis and Art, Mami
Kataoka, Director of the Mori Art Museum, spoke about working
with international networks like CIMAM (International Committee
for Museums and Collections of Modern Art), and how her
museum was starting to measure CO2 emissions—from reusing
walls, for instance—as part of a broader effort to make exhibitions
more environmentally conscious. Meruro Washida, Director of
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Towada Art Center, also shared how they were making
sustainability a part of their institutional mission. So there’s been
some encouraging momentum—small, but meaningful—especially
from museums.

McDonald: Even local governments are getting involved. In
Nagano, where | live, the Shinshu Arts Council launched a traveling
program called the Arts Climate Camp—a kind of mobile study
group. So things are starting to move in the regions too. That said,
we're still just getting the engine started. The real push is yet to
come.

Internationally, the leading edge has been in Northern Europe—
especially the UK, Germany, and the Nordic countries. In the UK,
for example, there’s an NGO called Julie's Bicycle, which began
around 2007 to support the music industry’s decarbonization. It's
since expanded to the visual arts. In 2021, we became the first

members from Japan to join the Gallery Climate Coalition (GCC),

which began in the UK as a grassroots group of commercial
gallerists asking: What can we do about the climate crisis from
within the gallery world? It's grown into a global network with
nearly 2,000 members.

What's remarkable about GCC is that it's a nonprofit, yet they've
developed practical tools like free sustainability guidelines and an
online carbon calculator tailored for the art sector. It's not just
talk—they’re building real tools to support action. For us, that's an
inspiring model. But the question remains: how do we take what'’s
happening overseas and adapt it to Japan’s local context? What
language can we use to really resonate here? That's something
we're still figuring out.

Horiuchi: Through our ongoing Green Study Meetings, we've
occasionally invited people from galleries and museums to join the
discussions. But there’s still very little space where we can hear
directly from Japanese artists about how they're grappling with the
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climate crisis—especially from the emotional and perceptual side
of things. We're not yet hearing enough about how it actually feels
to face this issue in daily life.

Ide: It's easy for the conversation to become overly practical—like,
“Let’s just use recycled materials.” That’s important, of course, but
it can oversimplify things.

Fujii: One moment that really stayed with me was when the artist
Erika Kobayashi joined the Climate Crisis and Art Symposium. Her
work often deals with invisible forces—Ilike radiation, time and
family memories—and in her reading performance, she introduced
the words of Marshall Islands poet Kathy Jetn~il-Kijiner. As Erika’s
voice wove together with Kathy’s poetry, a web of stories unfolded,
opening up whole new layers of imagination. That made me realize
that we can't just focus on the art industry’s systems. It's essential
to think with artists, to include their expressions and perspectives
in these conversations.

We also invited musician Tetsuro Yasunaga to perform. He
selected recordings that expressed natural phenomena in unusual
ways—sounds of the aurora borealis, low-pressure systems, the
deep sea. Sounds that are inaccessible to humans and that we
rarely hear in everyday life. These sonic experiences—so different
in scale from the human—offered entirely new ways of thinking
about our environment. Art that shifts our sensory experience can
awaken us to climate issues in a way facts and data simply can'’t.




Chapter 3

What happens when we look at Van Gogh or Warhol through
the lens of earth awareness?

Ide: Honestly, | think everyone has moments when they ask
themselves, “Is what I'm doing really the right thing?” My main
work is in editing for magazines and websites, but that inevitably
involves using paper and ink, organizing events, and flying for
interviews. So sometimes | wonder if my actions are actually
contradicting my environmental concerns. But I've come to feel
that it's important not to ignore those contradictions. Even if we're
not perfect, just trying something, or putting discomfort into words,
can begin to shift things.

Shiomi: At AIT, we also occasionally fly to Japan with international
artists for our residency programs, and of course, we use energy to
run exhibitions. But instead of saying “Well, then we won’t do
anything against Environmental Impact,” | think what matters is
asking each time: Is this really necessary? and Is there another
way? | think the first step is to be aware of this.

McDonald: Being able to say “there’s a contradiction here” is
incredibly important. If we go silent, the dialogue stops, and we risk

shutting down our own thinking. Even if our thoughts aren’t neatly

formed—even if we fumble through them—just trying to put them
into words is where it begins.

Horiuchi: Since becoming involved with ACCJ, | feel like my way of
seeing daily life has shifted. | might be on a train, looking out the
window, and suddenly wonder: “Were there always so few trees
here?” or “Is this river murkier than before?” These things used to
be in my field of vision, but | hadn’t really seen them. Now, I'm
beginning to notice. And | think that’s the result of hearing all these
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stories and engaging in conversations through ACCJ—it’s like
something is gradually tuning in.

McDonald: That's a great example of what | call having “a distant
gaze” and “a close gaze.” Environmental issues are often talked
about as big, far-off things—but in truth, they’re incredibly close to
us. By paying closer attention to what’s happening in our
immediate lives, we begin to see the bigger picture more clearly.
What AIT and ACCJ are doing is like cultivating the soil and
planting seeds—developing these ways of seeing.

Shiomi: | feel the same—that sense of planting seeds. We don’t
know where they’ll sprout, or if they even will. But if we keep
tending to the soil—watering it, watching over it—then something
will grow. | hope it becomes that kind of hopeful space.

McDonald: One thing I've become more aware of through this work
is how the field of modern and contemporary art, which I've
worked in for decades, is often perceived as progressive, inherently
good, and socially valuable. But when you begin to examine it from
the standpoint of climate, you realize it’s also a very particular kind
of industrial and human activity.

If we look back, art has mostly been practiced under very limited
conditions—using available natural resources, constrained by
scarcity. It was grounded in the material and temporal limits of its
time. But since the 19th century and the Industrial Revolution,
particularly in Europe, a very different concept of art emerged—
one that Kant and others described as something independent of
daily life, elevated and autonomous.

But I've started to question whether that view of art isn’t itself a
kind of industrial construct. Modern and contemporary art often
runs on the idea that “anything goes,” and it's driven by a highly
industrialized system that privileges the individual artist’s creativity
above all else. The famous line by Taro Okamoto—"Art is an
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explosion”—is iconic, but think about it: an explosion is a
manifestation of fossil fuel energy. It might sound extreme, but the
20th-century history of art was literally fueled by fossil energy.
Even something as basic as putting paint into tubes—this
depended entirely on developments in the chemical industry. So
now, the entire idea of art—something | took for granted—is being
shaken up in my mind. It's prompting a fundamental reevaluation.

Horiuchi: That’s why | think it's fascinating to reframe existing
artworks from different perspectives. For example, at MoMA in
New York during Earth Month2024, they ran an experiment: What
would it be like if a climate scientist wrote the wall text for Andy
Warhol’s famous Campbell’s Soup paintings?

Traditionally, these works were interpreted in terms of
consumerism, repetition, advertising, and mass media. But the new
caption explained that the uniformity of the soup cans was made
possible by a technology calle d Phytotron, which the Campbell
Soup Company developed with a California institute. This tech
used computer-controlled light and heat to produce identical
tomatoes year-round, regardless of climate variation. It's a now-
common agricultural innovation—but when you read Warhol’s work
through this lens, it reveals something different.

By shining light from a different angle, we uncover alternative
interpretations—ones that may have been suppressed or
overlooked. In the same way, looking at artworks through the
lenses of climate crisis, mental health, or other issues could unlock
whole new readings.

McDonald: Recently, researchers have even begun looking at Van
Gogh’s work from an environmental perspective. In his drawings,

you often see chimney’s in the background—part of the everyday
1880s landscape in suburban France. For Van Gogh, that was the

scenery. But to us, in the 21st century, these images now read as
subtle documents of a world on the brink of industrial
transformation. Re-examining art history through this lens may
offer insights into our current ecological crisis.

And for curators like us, that’s a critical task. Our work is to
present artworks with meaningful interpretation and context. So |
think this reframing—giving artworks new ethical and ecological
dimensions—is a vital evolution of our role as curators and cultural
workers.

Horiuchi: | agree. It's been a real revelation to realise that
environmental issues can be explored not only through policy or
systemic change, but also through the language of art—through
artistic expression and historical interpretation.




Chapter 4

We should reflect more on what kind of person an artist ought
to be.

McDonald: I'm currently the director of the Tatsue Mingei Museum
in Nagano, and whenever | engage with the world of folk and craft
art, | feel a stark difference from the world of modern and
contemporary art—especially in the relationship between materials
and making. In the craft world, there's still an ongoing dialogue
about where the materials come from. When | speak with senior
craftspeople in their seventies and eighties, there's a strong ethical
awareness in how they approach their work. | find there's so much
we can learn from that. Kosuke, you also specialize in craft—
what’s your take?

Ide: Yes, in the craft world, physicality—embodiment—is central.
Craft originally emerged as the act of making tools for one’s own
use. Using materials from the land and shaping them with your
own hands is a deeply embodied, intimate act. In contrast, modern
art—especially the kind that circulates widely today—is closely

tied to the Industrial Revolution and the expansion of mass media.

As art became entangled with reproduction and media, its bodily
aspect was lost. It became increasingly conceptual, and less
grounded in lived physicality.

In the same way that environmental problems can feel distant and
abstract, art has also come to feel like something removed from
our daily lives. But really, art is there in our lives—and it's within
us, too.

Horiuchi: That reminds me of early 20th-century educators like
Friedrich Frobel and Maria Montessori. Frobel was originally a
mineralogist. He placed a lot of emphasis on children handling soil,
observing stones—Ilearning through contact with nature. For them,
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it was essential to reconnect children to acts grounded in the body,
using natural materials and sensory experience to foster inner
expression. These experiments in education were rooted in a
fundamental idea: to observe and relate to the world physically, not
just intellectually. Revisiting these histories might offer insight into
how we can reimagine art today.

Fujii: In Sweden, ‘Mulle’ —a program that invites children to ‘go
meet the spirits and fairies in the forest—has been a common
practice since the 1950s to educate children as young as five or six.
It is a form of environmental education that teaches the
relationship between humans and non-humans from an ecological
perspective through direct experience, reflecting the long-standing
connection people have had with the forest.In Japan too, nature
used to be very close to daily life, but with modernization, we've
lost that proximity. Children in urban areas rarely have encounters
with nature anymore. But | wonder if imagining unseen beings—
spirits, energies—isn’t actually very close to what art is.

McDonald: Absolutely. The philosopher Timothy Morton calls
overwhelming, complex phenomena that we can’t fully grasp
“hyperobjects.” The global climate crisis is a perfect example. One
of the roles art can play is to bring these vast, abstract problems
back into the realm of embodied feeling—even just partially.

| read a powerful account once of an Indigenous ritual in North
America: every year, children are taken to a sacred landscape and
made to sit alone through the night, simply observing the shifts in
their surroundings—the wind, the birdsong, the fading light.
Imagine the fear a child might feel alone in the dark. And yet, this
ritual becomes a rite of passage. Over time, the experience
imprints something—physically, psychologically, perhaps even
unconsciously—a connection to the natural world, and to its terror
and beauty.

But in modern life, we rarely have experiences like that. In that
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sense, perhaps art can serve as a kind of substitute for such
rituals—offering a way to access something we've otherwise lost. If
we're going to address climate issues meaningfully, we need to
think not only in abstract or systemic terms, but also in terms of
how we move and feel. That’s a big challenge.

Fujii: It’s often assumed that only humans can communicate
through language, but when we observe insects, flowers, or fungi,
we begin to notice signs they send out—organisms that have
survived far longer than we have on Earth. As humans, who have
done so much irreversible damage to them, | think we need to
recognize the remarkable intelligence these plants and animals
possess. | also feel we have a responsibility to sense and share the
voices of these invisible or non-human beings.

Horiuchi: That’s where the idea of care comes in—not just as
“taking care of something,” but asking how we relate to it, how we
think with it. That requires humility, and a deep sense of humanity.

McDonald: Exactly. That phrase | mentioned earlier—"“Art is an
explosion™—captures how the image of the artist has often been
constructed since the late 19th century. The artist as a bohemian
figure, a radical individual who lives freely on behalf of society.
That image still holds sway today. And because of it, many people

think artists are “free spirits” and not their concern.

But | think we need to ask more seriously: what kind of person do
we want an artist to be? Historically, artists belonged to
communities. They would journey to other realms, but they always
returned—with wisdom, to care for the people. They were more
like shamans.

In contrast, today’s dominant value in art seems to be: express
whatever you want as an individual, however you want. That
approach has spread too far, | think. | find myself asking: Is that
really enough?

Horiuchi: But as avant-garde movements emerged and took center
stage, the model of the radical, individualist artist became
dominant. That has deeply shaped how art is made and
understood today.

At the same time, we've neglected parts of art history—especially
the contributions of women artists. Revisiting these overlooked
histories could help us shift the current framework. By re-reading
art history through more diverse encounters, we might find new
ways of thinking about urgent issues like art and climate change.
It would be wonderful if ACCJ could become a space for such
inquiry—a place where artists, curators, gallerists, viewers,
collectors, educators, and members of the media come together to
ask: How can we reconsider art and history from more diverse
perspectives, and what can we learn from doing so?
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Aron Landahl (1984 -)

An artist and illustrator based in Uppsala,
Sweden. Also a musician, and nurse. Born
and raised on Gotland Island in the Baltic
Sea, Landahl carefully observes insects and
wild plants to create detailed ink drawings.
His work, featured in fields like care, science,
and sociology, often depicts quiet, untouched
nature with a slightly eerie atmosphere. In
2019, he published his first picture book,
Dropp dropp, and later illustrated several
books by Barbro Lindgren. He stayed in Japan
for two months in 2019 through a residency
with AIT and IASPIS.
https://www.aronlandahl.com/
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